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I. OVERVIEW & SIGNIFICANCE

Campanas a medianoche is a singular document revealing the extraordinary, yet largely
unknown, collaboration between two titans of 20th-century culture: flmmaker Orson Welles
and playwright Antonio Buero Vallejo. This volume recovers the previously lost Spanish
translation of Welles's Chimes at Midnight script, crafted by Buero Vallejo, a towering figure
in Spanish theater.

Welles insisted on literary quality for his Shakespearean adaptation, aiming for a Spanish
dubbing that resonated with the linguistic richness of the Golden Age and Picaresca. Buero
Vallejo, fresh from his acclaimed adaptation of Hamlet, accepted the challenge, meticulously
creating a version in "incomplete hendecasyllables" that captured Shakespeare’s poetic
rhythm. Paradoxically, this very literary fidelity was deemed "too cultured" by producers,
leading to its suppression and Buero’s eventual disavowal of the project.

This critical edition, edited by Luis Deltell and Jordi Masso, not only makes this unique text
available to the Spanish-speaking world but also illuminates the intricate process of cinematic
adaptation, literary translation, and the complex interplay of art, commerce, and political
propaganda in mid-20th-century Spain under Franco.

Il. CONTEXT & CRITICAL APPROACHES

This volume offers a rich interdisciplinary framework for analyzing film as text, the art of
translation, and the political economy of culture.

The Welles/Buero Vallejo Collaboration: A Unique Confluence:

Discuss the significance of this unexpected partnership. What does it reveal about Welles’s
artistic vision and his respect for literary quality in film?

Analyze Buero Vallejo's role as both a translator and a dramatist. How did his experience with
Shakespeare (e.g., Hamlet) and his profound understanding of Spanish dramatic tradition
enable him to achieve a "transubstantiation" of Welles's script?

Translation Theory and Practice: Shakespeare in Golden Age Spanish:

Examine the challenges of translating Shakespearean verse and prose into Spanish,
particularly with the explicit instruction to evoke the "sabor de la Picaresca y el Siglo de Oro."
Analyze Buero Vallejo's choice of "endecasilabos incompletos" and his meticulous work on
rhythm and style. How does this compare to conventional dubbing practices?

Discuss Jean-Luc Nancy's concept of translation as "transformation” or "transubstantiation."
How does Buero's work exemplify this theory?
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Film Production and Censorship in Francoist Spain:

Explore the historical context of Chimes at Midnight's production in Spain (1964-1965). How
did the Franco regime's film policies (Garcia Escudero's "aperturista" approach) facilitate the
arrival of international productions like Welles's?

Analyze the commercial and political pressures that led to the rejection of Buero's literary
translation in favor of a "more vulgar" dubbing. How does this incident reflect the ongoing
struggle between artistic integrity and commercial viability?

Discuss Buero Vallejo’s decision to remove his name from the credits and the subsequent
"disappearance" of his script. What does this tell us about artistic agency and censorship in
that era?

The "Lost" Text and Historiographical Value:

Discuss the significance of recovering Buero Vallejo's original script. What new insights does
it provide into Welles's filmmaking process (e.g., discarded scenes like the death of Richard
I, the execution landscape)?

How does this text function as a unique historical document, allowing scholars to reconstruct
the "vicissitudes of the filming and editing process"?

Shakespeare, Falstaff, and the Esperpento Tradition:

Analyze Welles’s deep personal connection to Falstaff. How does Buero's translation capture
this complexity for a Spanish-speaking audience?

Discuss how the themes of a decaying monarchy, moral ambiguity, and the anti-hero (Falstaff)
might resonate with the Spanish literary tradition (e.g., the esperpento of Valle-Inclan).

lll. ADVANCED DISCUSSION & RESEARCH PROMPTS

The "Unsung Hero" of Translation: Buero Vallejo is celebrated as a playwright, but his work
as a translator/adapter for film is less known. Discuss the challenges and creative demands
of this "invisible" work. How does this edition elevate the status of literary translation in film?
Welles's Legacy in Spain: Beyond Chimes at Midnight, Welles had a long connection to
Spain. Research and discuss his other projects or visits (e.g., Don Quixote, Viaggio nella terra
di Don Chisciotte). How does Campanas a medianoche fit into this broader context?

Film as a Medium for Literary Classics: Analyze how Welles uses the cinematic medium
(e.g., complex battle sequences, fragmented narratives, visual symbolism) to adapt
Shakespeare's historical plays. How does this "cinematic language" compare to dramatic
adaptations for the stage?

Buero Vallejo and the "Tragic Sense"”: Buero Vallejo is known for his "tragedia esperanzada."
Does his translation of Chimes at Midnight (a tragedy) align with his broader understanding of
the tragic? How does his interpretation of Hamlet (anti-romantic) inform his work here?

The Battle of "Culture” vs. "Commerce”: The conflict over the dubbing quality (Buero's
literary version vs. a "more vulgar" commercial version) highlights a persistent tension in the
cultural industries. Discuss how this tension impacts artistic integrity and audience reception,
particularly in a non-native language market.

The "Phantom Limbs" of Film: The introduction discusses scenes filmed but cut (e.g., the
death of Richard Il, the execution landscape). How do these "phantom limbs" of the film's
production affect our understanding of Welles's original vision and the narrative's themes?
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IV. SUGGESTED FURTHER READINGS & BIBLIOGRAPHY

Primary Text:

Welles, Orson / Buero Vallejo, Antonio. Campanas a medianoche. Edited by Luis
Deltell & Jordi Masso6. Stockcero. (TK ORDER: 169)

Key Secondary Scholarship:

Berriatua, Luciano. Las versiones de Campanadas a medianoche de Orson Welles.
Filmoteca Espafola, 2012. (Crucial for film textual history).

Buero Vallejo, Antonio. Hamlet. (His adaptation of Shakespeare).

Cobos, Juan. Orson Welles, vol. Il: Espafia como obsesion. Filmoteca Generalitat de
Valencia, 1993. (Eyewitness account).

De Paco, Mariano. "Buero Vallejo y el cine." In Del teatro al cine y la televisién en la
segunda mitad del siglo XX. Visor, 2002.

Deltell, Luis y Massé, Jordi. "Campanas a medianoche: un desafio estético para
Antonio Buero Vallejo." Rilce, 2015. (The foundational study for this edition).
Marquerie, Alfredo. "En el Espafiol se estrend una version de Hamlet..." Diario ABC,
1961. (Contemporary review).

Nancy, Jean-Luc. La particion de las voces. Avarigani, 2014. (For translation theory).
Riambau, Esteve. Las cosas que hemos visto. Welles y Falstaff. Luces de Galibo,
2015. (In-depth analysis of Welles's obsession).

Shakespeare, William. Henry IV, Part 1 & 2 and Henry V. (Original source plays).

Thomas, Frangois."Orson Welles et le remodelage du texte
shakespearien." Shakespeare et le cinema. 1998.

Additional Resources:

Studies on Orson Welles's filmography and creative process.
Research on Antonio Buero Vallejo's dramatic works and adaptations.
History of Spanish cinema during the Franco regime.

Theories of film adaptation and intermediality.

V. RELATED STOCKCERO RESOURCES

Classic Spanish Drama & Beyond: 5-Book Bundle.

Other titles in the bundle: Los engarnos de un engarfo, Campanas a medianoche,
The Limping Devil — El Diablo Cojuelo.

Related Golden Age authors: Luis Vélez de Guevara.

20th Century Spanish Theater (Bundle): En la ardiente oscuridad, El suefio de la
razon.
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