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PART 1: CONTEXT & CRITICAL ANALYSIS 

1. BONIFACIO BYRNE: THE "STRANGE TIC" OF CUBAN MODERNISMO: 

Bonifacio Byrne (1861-1936), a poet from Matanzas, is presented as a singular 
and often misunderstood voice within Hispanic American Modernismo. Editor 
Francisco Morán challenges the traditional patriotic "mythologization" of Byrne, 
arguing that it overshadows his truly Modernista contributions, especially his 
seminal work Excéntricas (1893). 

Byrne's modernism is characterized by a "diabolical and strange tic" (TIC diabólico 
y raro) – a unique stylistic and thematic sensibility that sets him apart from the more 
virile, nationalist, or escapist interpretations of the movement. 

2. CHALLENGING CANONICAL VIEWS OF CUBAN MODERNISMO: 

The introduction critiques the tendency in Cuban literary criticism to marginalize 
Modernismo or deny its existence in Cuba, often by separating José Martí from 
other Modernistas or by dismissing figures like Julián del Casal. Morán argues that 
re-evaluating Byrne (alongside Casal and Juana Borrero) is crucial to affirming a 
vibrant Cuban Modernismo. 

Byrne's work, particularly Excéntricas, is shown to have been met with critical 
anxiety due to its "deviations" from expected Cuban (and masculine) norms, hinting 
at a "virilization" imperative that pressured poets to conform to patriotic and "virile" 
themes. 

3. THEMES OF DEATH, THE DOUBLE, AND HOMOEROTICISM: 

Byrne's poetry is deeply haunted by themes of death and the double. Poems like 
"El diablo," "El fantasma," and "La alcoba" explore fragmented identities, obsessive 
desires, and a recurring motif of the deceased returning, often functioning as a 
mirror for the lyrical self. 

Morán's analysis suggests a homoerotic undercurrent in Byrne's work and 
personal relationships (e.g., with Nicolás Heredia and Carlos Pío Uhrbach). This 
"unsettling representation of masculinity" (ansiedad de castración) is explored 
through intimate physical interactions and the symbolic language of his verse. 

4. FROM "MARIPOSAS" TO "EXCÉNTRICAS": A STYLISTIC DEVIATION: 

Byrne's early work, "Mariposas," is described by critics as feminine, delicate, and 
"soft," emphasizing sensibility over intellect. In contrast, "Excéntricas" is seen as a 
radical shift, marked by "nerves in full rebellion," "high fever," and "horrible 
neurosis," leading to a poetry that is more explicit, unsettling, and perhaps sexually 
charged. 



 

 

This stylistic and thematic "deviation" is linked to the Irish origin of Byrne's family 
(Martyn Byrne), suggesting an "ex-centric" identity that challenges rigid notions of 
"cubanidad." 

5. THE "MYTHOLOGIZATION" OF THE PATRIOTIC POET: 

Byrne's later patriotic poems, such as "Mi bandera" (1899), were instrumental in 
cementing his image as "Poeta de la Guerra" and "Poeta Nacional." However, 
Morán argues this public persona often obscured the complexity and Modernista 
originality of his earlier work. 

The essay deconstructs the political maneuvers and personal compromises that 
led to this patriotic "packaging," suggesting that Byrne, like other figures of his time, 
navigated the demands of national identity while pursuing a unique artistic vision. 

 

PART 2: TOPICS FOR CLASS DISCUSSION 

Byrne's Place in Modernismo: How does Francisco Morán's introduction 
challenge conventional understandings of Bonifacio Byrne's literary significance? 
What elements of Byrne's work make him a truly Modernista poet? 

The "Diabolical Tic" and Stylistic Deviation: Discuss the "TIC diabólico y raro" 
and the "excentricidades" mentioned in the introduction. How do poems 
from Excéntricas exemplify this stylistic and thematic shift, especially when 
contrasted with earlier work or traditional expectations? 

Gender, Sexuality, and National Identity: Analyze how themes of masculinity, 
suspected homoeroticism, and national identity intersect in Byrne's poetry and 
biography. How did societal expectations (especially regarding virility and 
"cubanidad") influence the reception and interpretation of his work? 

The Role of the Double: Explore the recurring theme of the double, death, and "the 
other" in Byrne's poetry (e.g., "El diablo," "El esqueleto," "La alcoba"). How do 
these motifs contribute to the "disconcerting" and "excentric" nature of his work? 

Mythologization vs. Reality: Examine the "mythologization" of Byrne as a patriotic 
poet. How did events like the War of Independence and poems like "Mi bandera" 
shape his public image, and how does this contrast with Morán's critical re-
evaluation? 

Byrne and Martí/Casal: How does Byrne's Modernismo compare to that of José 
Martí and Julián del Casal? What are the key points of connection and divergence 
in their artistic visions and critical reception? 
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PART 4: QUIZ BANK (Multiple Choice) 

According to Francisco Morán's introduction, what is a key characteristic of 
Bonifacio Byrne's Modernismo that differentiates him from traditional patriotic 
interpretations?  

A) His exclusive focus on rural themes and landscapes.  

B) His rejection of all foreign literary influences.  

C) His "diabolical and strange tic" and exploration of complex, sometimes 
unsettling, psychological and erotic themes in Excéntricas.  

D) His adherence to strictly neoclassical poetic forms.  Correct Answer: C 

The introduction suggests that the critical reception of Byrne's Excéntricas was 
marked by:  

A) Universal acclaim for its patriotic message.  

B) Indifference and complete lack of attention.  

C) Anxiety, condemnation, and a sense of "deviation" from expected norms.  

D) A clear embrace of his "virile" poetic voice.   Correct Answer: C 

The recurring themes of death, the double, and a "virilized" or "desvirilized" poet 
in Byrne's work are analyzed as stemming from:  

A) His deep study of ancient Greek mythology.  

B) His experiences in the War of Independence and his military background.  

C) A complex interplay of psychological fixations, including homoerotic desire and 
anxieties of castration.  

D) His commitment to strict Catholic dogma.   Correct Answer: C 

How did Byrne's famous patriotic poem "Mi bandera" (My Flag) contribute to his 
"mythologization" as a national poet?  

A) It was celebrated as a critique of colonial authorities and an affirmation of 
national identity.  

B) It was published anonymously, adding to his mystique as a revolutionary.  

C) It was a lyrical, introspective work unrelated to politics.  

D) It promoted a vision of Cuba as a purely European nation.  

         Correct Answer: A 

The title Excéntricas itself (meaning "eccentric" or "off-center") is interpreted in 
the introduction as a reflection of:  

A) Byrne's geographical origin outside of Havana.  

B) His deliberate deviation from mainstream poetic and social norms.  

C) His preference for mathematical and geometric poetic structures.  

D) His close ties to European royalty.    Correct Answer: B 
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